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To Abby Grey

The artist expresses his gratitude to the Iran America Society for
assisting the show in every possible way.

Photo By Ahmad Ali







Born in Tehran in 1937, PARVAYIZ TANAVOLI received his art education in Iran, ltaly and the
United States. He received degrees from the Tehran School of Arts in 1956 and the Brera Academy
in Milan in 1959. ’

Tanavoli returned to Tehran to teach at the School of Decorative Arts in 1961 and then was off
to the United States where he taught at the Minneapolis (Minnesota) School of Arts from 1962 to '
1964. Since his return to Tehran in 1964, Mr. Tanavoli has been a member of the Faculty of Fine
Arts of Tehran University.

Tanavoli’s works are in numerous private collections in Iran, Europe, and the United States. In
the U.S., the New York Museum of Modern Art, the Minneapolis Institute, the Walker Art Center, the
University and lowa Museum of Art, Pahlavi University in Shiraz and the Ben and Abby Grey Founda-
tion contain works by the Iranian sculpture. v :

Tanavoli has exhibited his works in at the Biennale in Venice, in Paris, London, Brussels, Milan,
Minneapolis, New York, Bombay, New Delhi, and on several occasions in Tehran. His prizes include
the first prize for sculpture at the First Tehran Biennial, the Royal Prize at the Second Biennial, and
the first prize in the Mother’s Day competition. |
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Where shall | begin? In the midst of this chaos all points are equally good and bad, they are
starting points of a journey.

| begin with the artist who stands shocked and bewildered today under the pressure of time. This
pressure, itself a product of the overwhelming momentum of technology, has made helpless burdens of
the artist’s hands, those miracle working tools revered by all ages.

The traditional artist remains faithful to his studio and his ancient tools, but he looks terribly aged
and worn out, and he handles his tools with hesitation. The product of the traditional artists seldom
wins a heart these days, for it has been made with a trembling hand.

The fame-seeking young men in a hurry, on the other hand tear down recklessly all things that
have come down to us. No short-cut is too short for them in their frenzied search for new amalgams.
But they too are bypassed by newer hastier groups as soon as they have exhibited their offerings and
the avant-grade artist who draws upon all phenromena and products to compose his personal poem of
absurdities has failed so far to come forward with a masterpiece celebrating the absured. Are we wit-
nessing another end and a new beginning?

Poetry, this oldest companion of mankind, pervades the atmosphere of our land, and the bone




that withstands pressure from within to transform energy into motion is invisible to our eyes.

My sculptures are a melange of poetry and bones and the memory of locks and cages and windows
and numerous other openings which have been perpetuated from the times of Farhad, Carver of the
Mountain, to my day. What | am exhibiting is a phenomenon, brimful with poetry and the motion of

bones from within, which may be observed from the bottom of the holes which | have opened in the
body of my bones.

Parviz Tanavoli
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Farhad Squeezing The Lion’s Bones




Poet and His Standing Beloved




Poet and the Symbol-of Freedom : W .:BT d,-yw )f'u




Poet Squeezing His Own Bones De lasuiul 0,88, 0 )aL&
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Family of the Poet |1
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The Last Poet of lran
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Escape From the Nightingale’s Cage ol 551,18
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Farhad Interceding For the Nightingale




Farhad And His Arabian Beloved ye dgiine g Sho s




We are Happy Locked Within Holes
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The Beloved Of My Loneliness
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Alas To Farhad’s Absence
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| Desire My Beloved
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Poet In the Nightingale Cage
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